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Introduetory Notes. 


The Finger Gymnastics by Ernst Haberbier contain the most valuable material for mechanical technical 
exercises condensed into the smallest compass to be found in any work of pianoforte technics known to the 
editor, and they may be used to advantage as a supplement to all technical pianoforte studies. 

The composer has seemirigly taken it for granted that every pupil before undertaking the "Finger Gym- 
nastics” has practised the ordinary five finger exercises, the scales and common forms of arpeggios, as most 
of the exercises are based upon the “Chord of the Diminished 7th”. 

Не has used, with one exception (Exercises №46) only the Diminished Seventh Chords of the keys of б, 
D and С minor, but since these three chords make use of the entire twelve notes of the chromatic scale,they 
are the identical notés (pianoforte keys) that are used in the Diminished Seventh Chords of the other minor 
keys, though represented by different notations, (See Reference Table, Page 16.) i 

While the use of the three specimen chords will thoroughly educate the fingers іп the үніне of these 
chords, it fails to educate the eyes and mind to recognize this important chord in the various notations of 
the other nine minor keys. The editor has, therefore, thought it advisable to add as a Supplement the 
complete “Arpeggios of Diminished Sevenths” in the four positions of each minor key. The chords at the 
end of each group of arpeggios have an added accidental showing that the ending may be made in either 
minor or major. “Although the Diminished Seventh Chord has no existence, fundamentally speaking, in the 
major mode, it is yet freely introduced in that mode by flatting the minor seventh melodically”. (See 
Chadwick's Harmony). | 

The four positions of the arpeggio in each minor key should be practiced,using ће first finger (thumb) 
on the starting note. Other easier fingerings are also suggested. 

, Тһе Diminished Seventh Chord is the most wonderful of the chord formations, containing the greatest 
amount of material for modulation, and in its use allows the greatest freedom of progression. It is made 
up of three minor thirds and divides the chromatic scale into four equal parts. Апу Dominant Seventh 
Chord becomes a Diminished Seventh Chord by chromatically raising its root. Inversely, by chromatically 
lowering any note of the Diminished Seventh Chord, the changed note becomes the root of the Dominant. 
Chord of the scale indicated by that Dominant Chord,viz., the scale on the fourth degree above the note so 
lowered. 

The Short Preludes contains valuable material, and, as analyzed,the groups are based on the ordinary 
Tonic and Dominant chords used through several octaves. One octave thoroughly learned makes the exe- 
cution of the series of groups comparatively easy. 

The editor has thought it wise to indicate by brackets (____J) the similar groups and also ће octave 
groups. 

N9 59. The first series of groups are built upon the chord 

of the Dominant Seventh of F (Chord of C), viz., 


№60. The first groups аге built upon the chord of F, viz., 


The second groups áre on the chord of C with an 
‚additional note (A) connected by passing notes,viz., 


The Reference Table (Page 16) will be found of great assistance in securing a thorough knowledge of the 
Diminished Seventh Chord, and the various keys should be studied so thoroughly that not only the hands 


and fingers feel them, but the eyes and ears recognize them as well. 


HANS SEMPER. 


В.Е. УУ, 5096-11 kaition Wood 


From personal ех- 


Finger Gymnastics. 


The object of this work is to enable the pupil to acquire a finished execution in a short time. 
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Ж) It is suggested that these exercises may be used to advantage as technical exercises in all major and minor keys, employing the same 
fingering. 
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*) № 56 is built upon the chord of С with appoggiaturas from below, viz: 
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a) The brackets (ж here represent the similar groups. 
b) The brackets here represent the. octavo groups. 
*) See Introductory Notes. 
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a) Three similar groups for each octave. 
b) Similar groups for each octave. 
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b) The two lower voices progress chromatically. The upper voice progresses by whole steps with appoggiaturas from below. 
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а)Тһе groups in various octaves are built upon the chords marked 
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Arpeggios of Diminished Sevenths. 
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Showing Diminished Seventh Chords on every degree of the chromatic scale, and their three inversions; so arranged 
that chords utilizing the same pianoforte keys, though with different notations, are in the same alignment, i.e., the first 
chord appearing іп б minor, E minor, Bb minor and Cf minor all use the identical keys on the pianoforte, though dif - 
ferently notated. А study of this table shows that there are, according to sound, but three Diminished Seventh 


Chords. See Introductory Notes. ANS 
Diminished Seventh Chords. 


G minor. 


А minor. 


Eb minor. 
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Founded on the Diminished Seventh Chord of G minor 


This should be memorized and practiced, in every minor key. 
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Ор. 13. Impromptu. 
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Brilliant Third Grade Recreations. 


By Bruce Metcalfe. 


(3B) 


Op.23. Valse Caprice. 


2d Theme. 


Allegro grazioso. 


(3A) 


con sentimento 


3d Theme. 


Op. 37. Golden Rod. (Intermezzo) 
Moderato. 


con molto espressione 


(3B) 


2d Theme. 


Op. 46. Esmeralda. (Danse Espagnole) 


cantabile e legato 


Allegro moderato. 


... 50 Cents 
Price 2/. Net M. 1.50. 


(88) 


2d Theme. 


Op. 47. Danse Hongroise. 
Allegro moderato 


cantabile 
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(3B) 


Ор. 49. Arabesque. 


2d Theme. 


Allegro moderato. 


M. 1.50. 


50 Cents 
2/- Net 


Price 


(3B) 


2d Theme. 


Ор. 50. In Springtime. 
Allegro moderato. 
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Entire List Copyright. 


All the above Music should be in the stock of every principal Music Dealer. 
If not to be found there, please order direct from the Publishers. 


THE В.Е WOOD MUSIC СО. 


grosseren Musikalienhandlungen auf Lager. BOSTON, NEW YORK, LONDON 
wolle man direkt beim Verleger bestellen. LEIPZIG. 


Sämtliche Stücke sind in allen 


NOTICE. 


В.Р №189. Wenn nicht vorrätig, 


A series of Volumes of Standard Works, шшш Studies, Recreations and 2021 жасар іп which the greatest с: 
been taken, not only іп the selection, but in the editing, engraving and printing. This series will be continued by consta 
additions both from the Classics and from the best Modern Works. A complete catalogue may be had on p ; 


When ordering please give number only. The contents of volumes marked* may be had in sheet form. 


"458/459. 
%641/ 642. 
*S61/ 562. 
*428/ 432. 

*т5, 


#104. 

126. 

127. 

190. 

238. 
656/657. 
*310/ 311. 


#568, 
35. 


569. 
“боо. 
600A. 


632. 


201/ 204. 
285. 
286. 
287. 
302. 
#112. 


231. 
#416. 
31. 


348/349. 
222. 


223/224. 
215, 
216/217. 


530. 
530A. 


510, 


SIOA. 
410. 


410A. 
дит. 
412. 


415. 
415A. 
#350, 
350A. 


9375. 
375А. 
500. 


500A. 


#300, 
300A. 


8117. 
117А. 


#564. 
564A. 
#503. 
205. 
268. 
345. 
346. 
#406, 
*сбо, 
326. 
327/328. 


PIANO SOLO 


ABELLE SALON ALBUM. Vols. 1-2. 
ALBUM CLASSIQUE. Vols. 1-2. 
ALBUM MODERNE. Vols. r2. 
546/ 550, ALBUM ОЕ GEMS. 10 vols. 


ALETTER, W. 10 Melodious Recre- 
ations, 


--біх Children’s Pieces. First Grade. 
BACH, J. S. Two-Part Inventions. 
—Three-Part Inventions. 

—Two and Three-Part Inventions. 
—Short Preludes and Fugues. 


—Well-Tempered Clavichord. Vols.1-2. 


BARRETT, R. Op. 38. Birthstone 
Suite. Vols. 1-2. 


BARTH. Op. 14. 
Tone Sketches. 
BEETHOVEN, Album of Fourteen 
Favorite and Easy Compositions. 
--Ор. 33. Seven Bagatelles. 
BEETHOVEN SONATA ALBUM. 
The Same. Full Cloth. 
BERENS, H. Op. 61. 
of Velocity. Complete. 
The Same, in 4 books. 
BERTINI, H. Op. 29. 
—Op. 32. 24 Etudes. 
--Ор. roo, Etudes Without Octaves. 
—Twelve Little Pieces and Preludes. 
BROWN, A.L. Ор. 16. Scenes from 
Pixie-Land. 
--Ор. 21. Souvenirs du Voyage. 
—Op. 32. The Pixies’ Carnival. 
BURGMULLER, Е. Op. оо. 25 Easy 
and Progressive Etudes. 
The Same, in 2 books, 


—Op. ros: Twelve Etudes Brillantes 
et Mélodiques. Complete. 
The Same, in 2 books. 


--Ор. 109. Etudes de Genre. Complete. 
The Same, in 2 books. 

CHOPIN BALLADES. 

The Same. Full Cloth. 


CHOPIN BALLADES and IM- 
PROMPTUS. 
The Same. Full Cloth. 


CHOPIN ETUDES, Op. 1оап@ 25, 
and Three New Etudes. 
The Same. Full Cloth. 


—Op. 10. Twelve Etudes. 
--Ор. 25 and Three New Etudes, 


CHOPIN MAZURKAS. Complete. 
The Same. Full Cloth. 


CHOPIN NOCTURNES. Complete. 
The Same. Full Cloth. 


CHOPIN POLONAISES. Complete. 
The Same. Full Cloth 


ЫНАН SCHERZOS and FAN- 


TAISI 
The Same. Full Cloth. 


CHOPIN WALTZES. Complete. 
The Same. Full Cloth. 
CHOPIN ALBUM No. г. 
The Same. Full Cloth. 
CHOPIN ALBUM No. 2. 
The Same. Full Cloth, 
CHOPIN-TRNECEK IMPROMP- 
TUS. 
CLEMENTI. Op. 36, 37, 38. 
tinas. 


CONCONE, J. Op. 24. 
Etudes. 


--Ор. 25. Studies in Style and Ex- 
pression, 


Eight Very Easy 


New School 


24 Etudes. 


Sona- 


Melodious 


--Ор. 30: Studies for Acquiring the 
Singing Touch. 

CRAMM. Op.7. Ten Little Tone 
Pictures. 

—Op. 12. Ten Sketches from Tone- 
Land. 


CZERNY. Ор. 139. roo Progressive 
Studies Without Octaves. Comp. 
The Same, і in2 books. 


A Complete Catalogue of Edition Wood will be sent upon application xd 


289. 

180. 
181/184. 
316. 

48. 


317. 
318/319. 
240. 


364. 
365/368. 
565. 
#621. 


320, 
9153. 


*169. 
*263. 
390. 
8o. 


303/305. 


93. 
306 / 307. 


*84. 


%116. 
8148. 
#652. 
#480. 
123. 
121/122. 


45. 


46. 
47- 
180. 
2) 
836, 
885. 
#130. 
#147. 
*193/ 194. 
#322. 
#301. 
#250, 
#279. 
#356. 


#333334. 


199/ 200. 
321. 


262. 
54. 
614. 


313. 
"314. 
315. 
93234. 


9275. 


275А. 
33. 


РІАМО 501.О 


CZERNY. Op.26r. 125 Exercises in 
Passage Playing. 

—Op. 299. School of Velocity. Comp. 

The Same, in 4 books. 

—Op. 337. Forty Daily Exercises. 

—Op. 553. Octave Studies. 

—Op. 599. Method for Beginners. 


—Op. 636. Preliminary School of 
Finger Dexterity. 


—Op. 718. 24 Left Hand Studies. 


—Op. 740. Finger Dexterity. Comp. 
The Same, in 6 books. 


—Op. 802. Practical Exercises. Comp. 
The Same, in 3 books. 


—Op, 821. 160 Short Exercises. 


—Op. 823. Little Pianist. Complete. 
The Same, in 2 books. 


—Op. 849. New Studies in Technics. 


—100 Easy Recreations. Complete. 
The Same, in 4 books, 


—31 Easy Exercises without Octaves 


DEVAUX. Ор. 21. Eight Musical 
Thoughts (Pensées Musicales). 


DIABELLI. Ор. 151, 168. Eleven 
Sonatinas. 


DUCELLE, PAUL. Op. 16. Twelve 
Musical Memories. 


—Op. 17. Twelve Musical Favors. 
—Op. 20. Ten Storiettes. 
DUSSEK. Ор. 20. Six Sonatinas. 


DUVERNOY, J.B. Ор. 120. Mé- 
canisme. 
The Same, in 3 books. 


—Op. 176. Ecole Primaire. 
The Same, in 2 books. 


EILENBERG,R. O 
Pictures (Tonbilden). 


—Op. 23. Six Silhouettes. 

—Op. 25. Ten Recreations. 

—Op. 26. Five Characteristic Dances. 
—Op. 27. Six Aquarellen. 


GADE. Op. 19. Aquarellen. Complete. 
The Same, іп 2 books. 


.19. Ten Tone 


HELLER, 5. Ор. 45. Melodious 
Studies. 
—Op. 46. Progressive Studies. 


—Op. 47. Rhythm and Expression. 
HERZ, H. Scales and Exercises. 


KOHLER, L. Op. 50. First Studies. 


KROGMANN, C. УУ. Ор. то. Ten 
Musical Bonbons. 


--Ор.15. Zephyrs from Melody-Land. 

—Op. 35. A Wreath of Melodies. 

—Ор. 45. Revels in Toneland. 

—Op. 49. Musical Fancies. Vols. 1-2. 

—Op. 52. Three Souvenirs. 

--Ор. 55. Little Tone Pictures. 

—Op.63. Etchings in Tone Colors. 

—Op.64. Twelve Miniatures. 

—Op.67. Twelve Lilliputian Idyls. 

KROGMANN SALON ALBUMS. 
Nos, 1-2. 

KUHLAU SONATINAS. Vols. 1-2. 

LE COUPPEY, F. Op. 17. The 
Alphabet. 25 "Easy Etudes. 
TOf: 20. L'Agilité. Studies for 

echanism and Light Touch. 

LEMOINE, H. Op. 37. Etudes En- 
fantines. 

LIVSEY. Children's Musical Мо- 
ments. : 

LISZT, FR. Consolations. Complete. 

—Liebestráume ( Dreams of Love). 

—Consolations and Liebestráume, 

McINTYRE, E. V. Op. 12. Теп 
Melodies from Song-Land. 

MENDELSSOHN.) 49 Songs With- 
out Words. Complete. 


The Same. Full Cloth. 
—Op. 72. Six Christmas Pieces: 


420. 
421//422. 
*640. 
*128. 


*129. 


*435/ 436. 
620. 


*233. 


9414. 
*486. 
*633. 

625. 
8371. 
376. 
#613. 
5538. 
*524. 

615. 


#64. 


100/ 103. 


138. 
506, 


323. 
324/ 325. 
*48т/ 482. 


*sor. 
*392. 
* 489. 
27. 
526. 
459. 
398. 
527. 


525. 


499. 
490A. 


515. 
528. 
399. 
400. 


400A. 


389. 
521/523. 
*354- 


%638. 


*133// 134. 


%. — 


508. 


EN LANE 


UNIVERSITY Or 


ШІ! ІІІ, 


PIANO SOLO ` 


MOSCHELES. Ор. 70. 24 ‘studi 
The Same, in 2 books. 


OPERA GEMS. Мо.:,0 | 


ORTH, L. E. Op. ro. Twelv Mini: 
tures. х 


—Op. її. Ten Pictures from To 
Land. 


PETIT MARCH ALBUMS. Vols. 
PLAIDY. Technical Studies. 5 


QUIGLEY, L. J. Op. то. Five Albu 
Leaves for Young Pianists. | | 2 


--Ор.21. Six Musical Sketches. 
QUIGLEY SALON ALBUM, М 
QUIGLEY SALON ALBUM, No. 
RAFF. Op.95. Polka dela Reine. 
REGER. Op.13. Six First Pieces, 
--Ор.15. Теп Melodious Pieces. 
—Op.19. Ten Little Album Leaves. 
--Ор.20. Five Sonatinas. 
--Ор.22. Six Sonatinas. 


RUBINSTEIN. Op. 23. No. 2. Stac 
cato Etude, 


SARTORIO, A. Op. 269. Six Recre- 
ations Without Octaves. 


—Op. 342. MODERN METHOD 
FOR PIANOFORTE. In 4 books. 


—Op.417. Technical Exercises. 


—Op. 417a. Scale and Arpeggi 
anual, 


—Op. 550. Melodious Etudes. Comp 
The Same, in 2 books. 


--Ор. 721. Twelve Flower Pie 
(Blumenstücke). Vols. 1-2. 


—Op. 783. Fifteen Easy Recreati Dai 

SARTORIO SALON ALBUM No.1 
SARTORIO SALON ALBUM No.2 
SCHMITT. Prep. Exercises. - 
SCHUMANN, R. Op.9. Carnaval 
—Op.12, Fantaisiestücke, Ң | 0 
—Op.15. Scenes from Childhood. ` 
-Ор. 18 and 19. Arabeske and. en 


menstück. 
--Ор.20. Humoreske. 


—Op.21. Eight Nori Compl 
The Same. Full Cloth 


--Ор. 23. Nachtstücke; and Ор. m, || 
Fantaisiestücke. 


—Op. 26. Faschingsschwank, 
—Op. 68. Album for the Young. 


—Op. 68 and Op.15. Album for th: 
Young and Scenes from Chug od 
The Same. Full Cloth. 


—Op.124. Album Leaves. | 
SONATINA ALBUMS Nos. 1-3 


TELLIER, А. Ор. 14. Теп Morceau: 
Caractéristiques. 


—Eight Chansons sans Paroles. 


THOMPSON. Ор.2. Six Char ster 
istic Pieces, 


TSCHAIKOWSKY. The Seasons 
The Same. Full Cloth. ` x 


—Op.39. Album for the Young. 
TSCHAIKOWSKY ALBUM No. т. 
TSCHAIKOWSKY ALBUM No, 2. | 
WERNER. Ор. ш. Six. “Musical | ? 

Gleanings. ; 
—Op.18. Six Melodious Pieces. 
—Op.22. Eight Album Leaves. 


WILLIS, М.В. Ор. 14. Easy В 
reations in Unfamiliar Keys. | 


“Ор. 15. Twelve Melodious. E udes | | 
іп Unfamiliar Keys. . . 22 Т 
WOLFF, BERNHARD. “Ор, > 

Thirteen Easy Riess. Vols. a 


WOLLENHAUPT. Ор. 22. 
Morceaux Самранд Ас 


